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~ afternoons of the year:past was
po:nt ~with ' novelists John Rechy and

R el

‘Kate lL!thfum Sfor Medea (Harper &
_Réw. 1979) I8 her first novel, although
'she’has béen well known for ten years in
nd aroum:! E. A for her poetry (includ-
m* two'‘Published volumes, the more
“adt#Cfrony s Harper & Row, 1980).
Rusim (Grove Press, 1979) s his
e mth book * his first novel since The
oexua? Ouifaw, a documeniary of con-
ry sexual cultures {Grove,.
978};}1& previous five novels include
‘,‘::Well -known first, City of Night, as
well a8 Nuinbers and The Fourth Angel.
Both writers teach writing and are active
amons L. A, literary circles. Reviews of
“ both Lithium and Rushes throughout the
t.!.s. ‘were strong and favourable; but an
pToME ﬂm -of condescension In many
i revlewiiied me to thinking that an after-
: E bf ﬁlug with them together might
i '!fmfbw téresting and provide more than
;‘li‘h\n-o the-mill analysis of contempor-

R TR O

M expectations - were not dis-
W{In Rechy’s Rushes, the main
factetitare 'a group- of homosexual
n’l’hﬂ at's leather and western bar, as the
_‘fjacket\ proclaims, in a nameless
erlean city and its decaying water-
front.;‘Diring’ the  night in which ' the
Hétvel uku ‘place ~ late night and early
% ! .‘-the ritual gathering of this

- "‘{%h ¥In" the book, Both novels
»ﬂﬁo Wtk the contemporary yearning
: ,ﬂ‘*rlﬁillf“ind the inability of ritual to
Allly éndafy: the solitude and despair in
e“h fthé characters.

N L « Braverman's ‘book the  main
- -character and those closest to her — her
- mother, her father, and her lover and
“goures. ~ are all in search of a com:
~munlon which only the narrator seems
. ptill.to: belleve in. She is a drug addict
-who continually finds in the darkness of
Her .addlctlon the hope and determina-
- tioh to'begin life again (the hope turned
to deupair in  Hubert Selby’s latest, bril-

. Braverman’s and Rechy’s novels end on
7 ashopeful note — at least symbolically:

- Rechy's.with the main charicter watch-
" ing the sun rise over the city on Sunday

mnrnine’ . Rraverman's with the narrn

3
upy t\ﬂ‘n’l out to be one of the strong--

.. Bant novel, Reguiem for a Dream). Both '

whatever life might still have in store for

her; she is reborn as her father dies of

cancer in the.clinically-cold hospital.
Because of the implied resurrection

theme at the end of both novels, our-

conversation that October afternoon in
John's unpretentious Hollywood apart-
ment centred around the issues of hope
and despair, death and resurrection,
heroism and nobiiily and risk — and how
the characters in both writers’ fictional
vorlds are brought to the brink ofchaos,
and beyond the brink.

Johi poinicd out that the destructive-
ness with which his novel ends — vivid
scenes of sado-masochism and every
sort of sexual violence — has been, as he
expected, misunderstood as sensational-
ism and as immoral — signs of the deca-
dent, liberated society Los Angoles is
generally accuscd of by those in need of
quick caricatures. He thinks the con-
fusion I8 dangerous. Liberation and
destruction - are not synonymous.

‘Increasingly,” he said, ‘destructive acts’

are translated as liberated. They’re not.
They're rituals to death. They’re rituals
for pain, for hatred, all the truly nega-
tive things. That to me is not liberation. |
think we have reached a time where
we're trying to erase the necessity for
morality rather than striving to redefine
it.- And certainly in my books I try to
redefine morahty

Kate, who is not as personally optim-

istic as John, still sees the relationship-

between personal artistic energy and

human purpose. ‘I try to present.the

truth,’ she said, ‘as fully and as beauti-
fully as I can. John was talking about
writing for the future generation that
comes after him. 1 see the reason 1 keep
writing as an aflirmation of my human-
ity, to be & poet — and | supposc there’s

“never been another society in which the

poet is treated with the kind of contempt
that he is in current American society.
And as far as I'm concerned, I really feel
that the apocalypse is coming, and that
I’'m writing at the end of the cross-
roads.’ :

She heant the ‘apocalypse’ meta-.

phorically, the end of the world as the
poets have known and envisioned it —
and, perhaps, the end of the world of
Iterature. *Reading about the currclu
tion between college entrance scores,’

she said, *and the amount of fall-out in
the aren makes me feel like I'm writing
for 0 Muture in which neonle will come in

' even bcyond the . lp“dﬁ'

'“’Archny i wrlter; ‘adlsor,and p bllsh

the poets pass from the world, some
thing intrinsic_ to what the definition o
what it was to be human will pass fron
this world,’ In the meantime, Kate said
the job of the artist, as she sees it, is
make the best art she.can, for herself, t
reaffirm in hergelf the.humanity she see
slipping away in the apocalyptical world
‘What difference .dossy, it make,’

.askcd her, ‘if you write 1 1f. ‘the world’
‘commg to an end =

=~ il the, readtng worl:
is coming to an end?’ -i:g:_: T
“You make it for:now,': she said
‘For now. — &a A wny for: your.ow
survwal i
‘Yeah,’ she- agreed Tike ;.I wont g
down easy, and théy’re gonna. have t
take me at gunpomt"and I'm gonn
SCTCﬂm.
Both novoihta thlnk .o!',lhemulvan 1
‘outlaws,’ though both alm for and has
achleved the New York literary mediun
Both see art as an affirmation of life an
the. _vehicle .- by whibh the apecic
continues to test’and:’ redeﬂm«lw Bou
daries and limitations’dy-going: beyon
them. Their’ charactera:go:beyond tt
brink in order to show us'what the limi
are, to warn us, to inspire us by the she
encrgy of the forcesithat:impel ther
whether positive or nquﬁve. They tell 1
that human beings can yurvive the tu
of .the millennium.” Brl\fmﬂann Lithiu
- and her comrmaﬁun that afternoon
suggest something c\rel'l more thougl
provoking: that’ humlm,boinu will s\

vive, whether they wantito;bf/not.: O

belief in the upproaolﬂnl-upocnlypu
not, in fgelf, a. guarantga;thatr it "
come. Until it does, weqwill: stay i
making it .from: hm&tqnhnmwnh t
only method opeh. to it energy.: Bo
Braverman and Rechy, thooss to expre
encrgy 83 art. :The izesulty ifor th
readers, is that making It-from here
there becomes more interesting and t
intereat that comes-from. appreciati
their work .gradually may turn.to ho
that, in turn, may keep:theispacies: aoi

whose magazlnu Include  ‘CoHtemp,
ary Quarterly’ (poetry and art),- ‘Avar
(L.A. arts and:polities);. and:"Diea
works' (published. by Human Sctanc
New York City), He s assoclate’ pi
Sessor of comparative literature at Oc

dental College and a reghlar revien
Jor the Los Angeles Times '‘Bo



