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Tropical millennium

Kate Braverman evolves the 21st-century novel

HAT WILL THE
millennial povel
ook like? Tb the
uavisionary
among us, noth-
ing is more inconceivable than the
impending future, The best the cur-
rent esmblishment has o offer

us i#*Tom” Wolfc's nco-Dickensian |

serving their roles 23 traditional
sEreolypes: whore,  houscwife and
the old lady who lives down the line.
In fact, they embark on spiritual
expeditions 1 some wholly unsus-
pecied core of consciousness; tropi-
c2l, magical, and seething with vial-
Ity and corruption. As Braverman
.83y3, it seems t be based oa 2 world
view . alien w that of

'pmvio?;mdrﬂcdon. 2 R ol
=It's .2 book that explares the

How:! "pmﬂ;illty {har- fion-Western; ‘non- -
so-called .

lneac non-rational,

In Love with LA Aurbor and poet Kute Braverman navigates the jungies of
LA. awd surfaces with some complex trutbs.

those lucky cnough to stumble upon
the work of Los Angeles poet and
novclist Kaute Braverman.
Braverman netred critical praise in
1978 for her first novel, Lithium for
. Hedea, the swory of bobemian co-
caine addicts amidst the sunflowers
and sait zir of Venice, California. *n

- recently she visited San Franeisco o
promote her new short story
anthology, Squandering the Slue.

Braverman des es Palm
Lariludes, her most fous work
ta date, 13 20 outrzge .% ] thought
irwasone of the most antd-American
books cyer writren, 2 very aati-bour-
grois, anti-Anglo, anti-convendonal
bogk . , . It's 2 boak that looks as if it
were written oo anocher planer.”
Perhaps that's why it took four years
ta ger published. collecting rejection
stips from 12 publishers.

Nevertheless, it's difflcult to see
how anyone could misake Paim
Larftudes for anything less than 2
maseerpiece. Against the background
of L.As barrio, Baverman's Latng
beroines superfichally appear [0 be

superior,” exphins Bravermin. "It
may not oaly be superiar, it may work
where the other [kinds of thinking]
doo'” g

The stories in Squandering tbe
Blue are set in yet 2nocher of the small
towns that make up greater Los
Angeles — Braverman calls them her
*“Beverly Hills horroe stories.” In each
of the 12 stogics, 2 fortyish woman
emerges from a cocoon of addiction,
madness, zlcobolism and helfish mar-
rizge to face 2 world with which she
may not be cquipped to cope In
aggregare, the storics display Braver-
man's distincive wuch — the hyp-
notic repetition of key images, intox-
icating metaphor, 2nd 2 vision of the
universe as brurat, chaotic and thrill-
ing. Sevenal themes persist 23 wedl: the
ctushing paverty facing single moch-
ers and (he prmacy of the mother-
daughter bond. which Braverman
clls the “fundamenei relationship of
the world."”

Another ongoiag concern in
Braverman's work is with the cty of
her birth. **] consider myself to be 2
Inch-key child of the shabby streets of

. Los Angeles, 2 city rhar did not exist,
-ln 2 region thac did oot exist in
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literarure. [ used 1o [ook in the ¥
Yorker to validate my cxperience
seemed that everything consisted
stories of boys on fishing or hunti
tripa or peopie going to play polo

Angeles — before {the ciry] nvem
bernew, . persona and was ju
sart of dull — I felt ke an exile fro

the cur :of thoughe. In_ th
[ws! e ’ &
2 Bﬂ'semlﬁ Los Angelcs s
| ideal S0 o

suburb of Los Angeles ., ,
the millennial city . . . The imag
2nd sound from the record 2nd mav
industry that are shaping peopie :
Jalarm and Nairobi come out of L.,

“Los Angeles isa feminine, tropic
region . . . You can truly love L.
when you perceive that you're not i
America. Once you divest yourself ¢
saying how it isn't like New York ¢
San Francisco, you see you're in th
Palm Latitudes . . . then you're freet
love the beauty of Los Angeles.”

As for her own complex feeling
toward the city she's described 1s
*‘bloated, diseased woman'" and “'a
hallucination,” Braverman explain:
"“Los Angeles and I, it's like 2 may
riage, We dre deeply committed
cach other. We've been wogether
long time. We have moments of higl
communion. We have moments wher
we leave each ucher and slam (he
doors. We have moments of tediun
and disgust. And we have uur litth
erofic cpisodes. W2 are married
Iz never loved a2 humaa Inlionk tine
way {love L.A. It's my labocatory. the
place where [ conduct my ex
periments in tropicalizing the
language.””

Yet Braverman is also 2n anomaly in
the capical of popuiar culture — she
and her daughter live without tete-
vision. newspapers or magazines. “As
a writer you need a ceetzin quality of
silence. Writers who are trying to
wark in the midst of this toxic culture
with the consanc barrage of informa-
tion and technology are really sabo-
aging themseives, It's like the whales
that are being bezched now. They
c20't navigate because there’s just so
much junk in the waters. You cuonoe
write living in the midst of this
cujrure; it's oo toxic There's wo
much junk in your personal warers.

“Recently | came w realize how
different words sound when you have
2 quallty of silence in your life. Even
when TS. Eliot w2s writing, in the

1920s, you didn't have the car radio,
the stereg, the sound in the elevarors,
the constant swish of machines and
technology. It's impossible to hear
words the way
them wi
culmrd,
us and never delivering We livenan
zpocalyptic fervoc”

Braverman is currently at work on
1 third noved, 2 full five vezrs since she
completed the last. “When | wnite 2
novel, it's the sum toml of cverything

-1 know about the world 10 2 certn
Poing. Just 23 it Lies scven years to get
2 new lung, it cokes zbout that amount
of time 10 get 2 ncw naved. You have
10 become 2 new person on 2 cetlular
level” m
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